Spring 2009 Graduate Cour se Descriptions

ENG 700: Bibliography and M ethods
Wednesday 4:00-6:45pm Tim Erwin

ENG 702: History of Rhetoric and Composition
Friday 1:00-3:45pm Ed Nagelhout

ENG 705:; Graduate Fiction Wor kshop

Tuesday 1:00-3:45pm Doug Unger

This course is designed for M.F.A. graduate stuslanfiction and poetry who wish to develop writing
fiction in a creative and professional studio artskshop atmosphere. The group will generally folkhe
lowa Writers' Workshop plan and organization: twafts of stories and/or novel sections from eaditewr
are required—in our case, drafts for which morasien is intended—though we might have room on the
schedule for more submissions than two from soniersr A follow-up, in-office appointment with
Professor Unger after each workshop session isgliraecommended, as is showing him a revised dfaft
each submitted work for the purposes of an intensiliting session also recommended (at an agre®d up
schedule, and as time permits). The group showd pkenty to read with our own submissions for the
workshop, but be advised that outside readingheilassigned individually by Professor Unger, on a
prescriptive basis. Also: Professor Unger will griseight “craft” talks of approximately twenty ries
each at the beginning of the first eight workshdpisyhich guided outside reading is required. ®the
reading that will be required is a literary joursiahagazine assignment of at least three lit. mags p
student, with titles assigned by Professor Ungethkythird week of the semester, and a schedule for
reporting on the titles for the group will be wodkeut for the last seven workshop sessions scetictt
writer will report to the workshop on the threeigaed journals by semester’s end. Other readingslgn
craft essays and/or smaller assignments, can lecegfrom week to week as creative issues anse fr
our active exchanges.

ENG 705: Graduate Poetry Workshop

Monday 4:00-6:45pm Donald Revell

This workshop will focus particularly on the postiaf Inhumanism, i.e., upon poetries addressedtta-e
human concerns, to nature not as Scenery or Sbilaas audience and energy-source. In addition to
weekly discussion of student work, we shall consttle poems of John Clare, D. H. Lawrence, Robinson
Jeffers and others.

ENG 711: Studiesin Language

Thursday 4:00-6:45pm Denise Tillery

This class will focus on analyzing public discounséng discourse analysis and sociolinguistic apgnes.
We'll analyze the ways that texts are producedamtsumed in the public domain, focusing on
contemporary high-profile public issues such asrenmental policy, terrorism and “homeland secuytity
and public documents on the government’s use afrrUsing critical discourse analysis as a lens
through which to view public documents and thedegion, we will gain insight on the ways that our
culture structures public conversations on isshasdre critical for our times. Textshe Rhetoric and
Ideology of Genre: Strategies for Stability and 6pe.Richard Coe, Lorelei Linguard, and Tatiana
Teslenko, edsGenre Analysis: English in Academic and Researd¢tinge. John SwalesThe Argument
Culture: Moving from Debate to DialoguBeborah Tannemnalyzing Discourse: Textual Analysis for
Social ResearciNorman FaircloughPrinciples of Critical Discourse Analysi$eun A. van Dijk.

ENG 720: Studiesin Medieval Literature
Monday 4:00-6:45pm Philip Rusche

English 725 Studiesin Shakespeare

Thursday 1:00-3:45pm Evelyn GajowsKi

This seminar is devoted to the study of seven diiartexts -- including, possibly, one romantic caiye
four tragedies, one history play, two romancesek & time allows, some sonnets. We'll emphasize
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Shakespeare's dramatic representations of probiteissties such as the following: crossdressing,
homoeroticsm, and heteroeroticsm; the conflict leetwlove and power; imperialism, colonialism, and
war; father-daughter conflicts, regicide, and cidr; gender roles; the true woman falsely accased
adultery. We’'ll consider how characters participatdiscursive traditions (e.g., the Petrarchaculisive
tradition, the Ovidian discursive tradition, Orialism) to objectify other characters, as well asabnflict
between objectification and subjectivity. We'lldgyditerary theories that dominate contemporary
Shakespeare studies -- feminist, historicist, nmlist, performance, postcolonial, presentist,
psychoanalytic, queer/GLBT -- as well as criticigrat exemplifies those theories. We'll attempt to
understand the complex relationship between Shakes}s dramatic texts and his society, interrogétie
ways in which the two are mutually constitutivenfsitaneously shaped by and shaping) of each other.
We'll evaluate cinematic texts based on the drantetits. REQUIREMENTS: 5% Oral report (pass/fail),
10% Progress Report #1 (3-5 pp.) on Final Profed¥% Progress Report #2 (3-5 pp.) on Final Prpject
15% Participation in seminar discussions, 30%w&8kly position papers (of 12 possible; pass/fao
Final Project (15-20 pp.). TEXTS: Six or seven dasimtexts will be selected from the following ligts
You Like It, Romeo and Juliet, Antony and Cleopdtienry 5, King Lear, Macbeth, Cymbeline, The
Winter's Tale.

ENG 729: Forms of Poetry

Thursday 4:00-6:45pm ClaudiaKeelan

This semester, we shall trace the trajectory oeGbjist poetry, from its first incarnation in tirk of
William Carlos Williams, through the projects of @ge Oppen, Lorine Niedecker, and Louis Zukofsky.
We'll consider the ethical and aesthetic claims tisparate group make for American poetry, whildha
same time considering its effect on contemporaitirvg practice.

ENG 738 Studiesin Modern British Literature

Thursday 4:00-6:45pm Beth Rosenberg

During the first quarter of the twentieth centumgdernism and fascism came into their own, exerting
significant influence on art and culture. This c®will ask whether fascism and modernism are two
distinct movements or if they are somehow linked aontribute to each others’ formation. We will
investigate the latent and explicit manifestatiohfascism in W. B. Yeats’ Irish nationalism, theiicism

of Ezra Pound and Wyndham Lewis, the gender pslifcVirginia Woolf and Djuna Barnes, Christopher
Isherwood’s Berlin, George Orwell's Spain, and mhadernist legacy of Kazuo Ishiguro. Readings: Djuna
BarnesNightwood;Christopher Isherwood;he Berlin StoriesKazuo IshiguroRemains of the Day;
George Orwell[Homage to CataloniayWyndham LewisThe Art of Being RuleEzra PoundPisan

Cantos; Virginia Woolf, Between the Act8¥. B. Yeats,The Collected PoemKevin Passmord;ascism:

A Very Short IntroductiorRequirements: Weekly 2-3 pp. response papers, fb-fepearch paper proposal,
research presentation, 15-20 pp. final researchrpap

ENG 744: Modern American Literature
Monday 4:00-6:45pm Nick LoLordo

ENG 744: Modern American Literature
Wednesday 1:00-3:45pm Darlene Unrue

ENG 795: Ecocriticism

Monday 1:00-3:45pm Charles Whitney

This course explores the interpretive possibilitéscocriticism for understanding literature. Hdw
literary texts represent the relations betweenreaad culture and the human and non-human, and how
may they help us understand and address enviroah@idis today? We will study and practice basic
issues and leading approaches in this growing.figidee special features characterize the coursma
historical perspective on literature starting frtva ancient world, emphasis on the transition tol@no
attitudes toward nature in early modern or Renaiss&nglish literature, and emphasis on contemporar
literature and non-fiction, including a climatesisibook (James Speffhe Bridge at the Edge of the
World). Greg Garrard’&cocriticismwill be a guide. There will be several short-toetiven papers and
talks. This course counts toward satisfying the¥8@0 requirement.
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